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Musical Announcements, 


HER MAJESTY’S THEATRE, 
Lucrezia Borgia. 
Last appearance of Mdlle. Taglioni. 
THIS BVENING (Saturday, June 26), will be 
repeated Donizetti’s opera, 
LUCREZIA BORGIA, 
with the following powerful cast :— 
Lucrezia Borgia .. -- Malle, Titiens. 
Maffio Orsini.. .. -- Madame Alboni. 
Duke Alfonso.. ..... .. Signor Belletti, 
Gubetta .. .. -. Signor Vialetti. 
Gazella . Sig. Beneventano. 


Petrucci ... 2. +. -» Signor Aldighieri. 
an 
Gennaro... .. .. «. ». Signor Giuglini. 
And the admired ballet, entitled LA REINE DES 
SONGES: with Mdlle. Marie Taglioni (her last 
appearance), 


A limited number of boxes have been reserved for 
the public, price 21s. and $1s. 6d. each, which may 
be had at the box-office at the theatre. 


HER MAJESTY’S THEATRE.— 


The following arrangements have been made :— 
On Tuesday, June the 29th, Verdi’s opera, LUISA 
MILLER will be repeated ; and a divertissement 
from Auber's ballet-of La Sonnambula, in. which 
Madame Rosati will make her first GT nce, 
Thursday, July 1, Extra Night, IL TROVATORE ; 
and divertissement from Sonnambula, with Madame 
Rosati and Mdlle. Pocchini. 

Application to be made at the box-office at the 
theatre. 








THE 

LONDON POLYHYMNIAN CHOIR.— 
THE ORCHESTRAL SOCIETY, Miss Banks, and 
Miss Palmer at ST. MARTIN’S HALL, on Mon- 
day, June 28, in aid of the Parochial Schools, St. 
Andrew’s, Ho born. \Conductor—Mr.-William Rea, 

Tickets, 1s., 2s., and 38s,, at the Hall and of the 
School Committee. Commence at 8. 


ST. JAMES’S HALL. 
THE VOCAL ASSOCIATION. 


Conductor—Mz. BENEDIOT. 
On Wednes‘lay yest gene the 30th, Mendelssohn’s 
Hymn of Praise ( ang) ; concerto in EB flat, 
pianoforte {Poa =) ets Hallé; overture to 
Shakspeare’s p) re TV., Joachim (first time of 


or foEmane9, i 
Ehgland, ag Stabbach, Mr. 
Montes: Sih oe Herr 


he Band and Vocal Association a nnited will num- 
ber 400 performers. 
Tickets, 2s. 6d. ane 5s, each; balcony stalls, 7s. 6d. 
sofa stalls, 10s. 6d. ; to be had of ail the principal 
musicsellers, 


SIGNORI EM. ) AAT & SOLIERT'S 








Herr 
sate p dpa Pint Bie Ape 
ott 


0s, 6d. May be had 
warehouses of Siguor’ Em. 


t-street; and 
of . cian Oliv: , Old Reng Ww. : 





ROYAL ITALIAN OPERA, 
COVENT-GARDEN NEW THEATRE. 


La Traviata, 
THIS EVENING (Saturday, 
performed (for the last time 
Verdi’s opera, 


June 26), will be 
aut one this season) 


LA TRAVIATA. 
Violetta .. .. +» Madame Bosio. 
Flora Bervoix.. .. .. .. Madame Tagliafico, 
Georgio Germont.. .. Signor Graziani. 
Barone Duphol »- Signor Tagliafico. 
Marchese d’Obigny, .. .. Signor Polonini. 
Gastone .. +. «+ Signor Soldi, 
Dottore Grenvil .. .. .. M. Zelger. 
Giuseppe... .. -. Signor Rossi. 


Alfredo 


F . .«» Signor Gardoni. 
Conductor, Mr. COSTA. 

To conclude with the divertissement entitled LA 
BRESILIENNE. Principal characters by Mdlle. 
Zina, Mdlle. Delechaux, Mdile. Esper, Mdlle. Zelia, 
Mr. Payne, and M. Desplaces. 





ROYAL ITALIAN OPERA, 
COVENT-GARDEN NEW THEATRE. 


Grand Extra Night. Les Huguenots. Monday 
next, June 28.-—-The nobility, gentry, and the public 
are most respectfully informed that, on account of 
the shortness of the present season, it is not pos- 
sible that more than Four Extra Nights can be 

iven. 

e The first of these nights will take place on 
Monday next, the 28th of June, on which occa- 
sion will be orfvemen Meyerbeer’s grand op opens. 
LES HUGUENOTS. The principal c 

Mesdames Grisi, Marai, Didiée, and Tia 
Signori Mario, Polonini, Zelger, Tagliafico, 
Rossi, and Soldi. Conductor, Mr. Costa. 

Application for boxes, stalls, and pit tickets to be 
made at the box-office of. the theatre, under the 
portico i in Bow-street ; and at the principal music- 
sellers’ and librarians. 

The first performance of the opera of MARTHA 
° A emanates postponed until Thursday next, 

uly 1, 


shor ; 
ierini, 





MR. CHAS. HALLE begs respectfully 


to announce that his last CLASSICAL CHAMBER 
MUSIC CONCERT will take neatly. at Willis’s Rooms, 
King-street, St. James’s,on Thursday, July 8, com- 
mencing at 3 o’clock. Single tickets 1 Half-a-Guinea 
each, to be had at Cramer and Beale’s, 201, Regent- 
street ; R. Ollivier’s, 19, Old Bond-street ; at all the 
principal musicsellers; and from Mr. "Hallé, 22, 
Chesham-place, Belgrave-square, 





An ORGANIST is WANTED for the 
Church of St. Alphage, London-wall, who. will 
take an interest os improving the Church Music. 
A New O; for this Church is now being erected 
pe ho ‘oe of rey com on AY © prune 
ple as the new Doncaster 
per annum. Testimonials of character and al ability 
to be sent to the Rev. G. Kem bi Sion College, B 
on or before Saturday, July The Organist will 
be elected by competition. 


CONCERT AGENCY, &c., &o. 
Mr. VAN PRAAG hag eed rgies- thanks to aw Ds wes 
and friends for the li 
for some time receive ana prose inf tureto pho} 
the same. He continues his 








Musical Publications. 


CHORAL HARMONY, No. 13, price 1d., 


contains Attwood’s Glee, 
“ HARK THE CURFEW’S SOLEMN SOUND.” 
Warp and Co., Paternoster-row. 


A GRAMMAR OF VOCAL MUSIC, 

With a Course of LESSONS and EXERCISES on 
the TONIC SOL- FA Method,—(a modification of 
Miss Glover’s “ Tetrachordal Method,”)—a full in- 
troduction to the art of Singing at Sight from the 
Established Notation. Edited by John Curwen. 





Re-written and greatly enlarged. Price 2s. 6d. This 

Method seeks to develop the voice, ear, and under- 
standing, in connexion with the real nature of music 
itself. With:this view it introduces in the earlier 

steps a mr oy! and more intelligible way of writing 
music for the voice than that in common use, which 
quickly becomes, however, the readiest interpreter 
of the Established Notation, and surest key to its 
difficulties. Besides the course of Lessons and Ex- 
ercises, the work contains Suggestions for the oral 
Teacher,— Questions for Examination,—the Princi- 
ples of Melody and Thorough Bass,—a new plan of 
Chanting, and discussions on the chief points of 
Psalmody-revival. 





ESTABLISHED 1853. 
MUSIC ENGRAVED and PRINTED, 


at greatly reduced prices, and estimates given, Se 
2 ete , 24, Barclay-street, Somers-town, ox. 
‘on, N. 





NEW ITALIAN OPERAS, 
Arranged as FANTASIAS for the PIANOFORTE 
—viz., Verdi’s Luisa Miller, by W. Kuhe,; Flotow’s 
Martha, W.Kuhe; Auber’s Fra Diavolo, 'W. Kuhe; 
Verdi's Simon Boccanegra, J. Rummel; and Flo- 
tow’s Martha, by J. Rummel; also Auber’s Fra 
Diavolo Solos and Duetts, by W. H. Calleott. 

London: a by R. Mrx1s and Sons, 
140, New Bond-street. 





“BIRD OF THE SKY.”—New Song, 
B Lospig net 1 P. t-street, Cavendish- 
square, Post-fre ar Pub blished by ORAMER, 
BEALE, and Co., BAB 





Just published, price 5s., 
THE PEOPLE IN CHURCH, 


Their Rights and Duties in connection with the 
Poetry and Music of the «Book of Common Prayer.” 
By JOSIAH PITTMAN, Chapel-master to tho Ho- 
nourable Society of Lincoln’ re London: Brun 
and Datpy, 186, Fleet-st 








Miiscellangous. 


—_—lj—— 


HOLLOWAY’S OINTMENT & PILLS 
MI bags used trely by —_ of Satten ts 

every part of the wor'! 
and while the publi caress tans tee ed with authen+« 
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Musical Announcements, 
(Continued) 


CRYSTAL PALACE. 
THE GREAT MUSICAL FESTIVAL of 1858, with 
the TWO THOUSAND FIVE HUNDRED PER. 
FORMERS comprising the HANDEL FESTIVAL 
ORCHESTRA, on Friday next, July 2nd, 1858. Vo- 
calists: Mdme. Clara Novello, Mrs. Lockey, Mdme. 
Lemmens Sherrington, Miss Palmer, and Mr. Sims 


2eVeSs. 
PROGRAMME.—Part I. 
Chorale, The Hundredth Psalm. 
Chant, “ Venite, exultemus ~ eel 
Trio, “ Lift Thine eyes,” Elijah 
Chorus, “ He, wate hing over Israel” Me ndelssohn. 
Chorus, “When His loud voice,” 


, Jephitha Handel. 
Chorus, “ The Lord is good.” Costa. 
Quartett, and Chorus, “ Holy, nats 
holy” Elijah . Mendelssohn. 
Motett, ‘ “Ave verum corpus”? . . Mozart. 
Song andC horus, “ Philistines, hark!? 
Eli Costa, 
Part II. 


Chorus, “Oh, the Pleasures of the 

Plains,” Acis and Galatea » Handel. 
Part-song, “ Farewell to the Forest” , Mendelssohn, 
Chorus, “To Thee, O Lord of all, 

Prayer—Mose in pitto Rossini. 
Trio and Chorus, “See the Conquer- 

ing Hero comes,” Judas Maccabeus Handel. 
Solo and , Chorus, “Calm is the glassy 

ocean,” [domeneo . Mozart. 
Chorus, “ Hear, Holy Power,” Prayer 

—Masaniello Auber. 

Song and Chorus, “ God save the Queen. ‘i 
Conductor Mr. Costa. 

Mr. Brownsmith will preside at the large Organ 
built for the Great Handel Festival. 

The Band will include the Members of the Bands 
of the Sacred Harmonic Society, the hy Italian 
Opera, the Amateur Musical Society, the Crystal 
Palace, &¢., together with the Crystal "Palace Wind 
Band, and the full Bands of the Grenadier and 
Coldstream Guards. 

The Chorus will be composed of the Fourteen 
Hundred Members of the London Amateur Divi- 
sion of the Great Handel Festival Choir (comprising 
within its ranks the Chorus of the Sacred Harmonic 
Society, and including selections from all the other 
Metropolitan Choral Societies), the leading profes- 
sional Chorus Singers, the Two Hundred Yorkshire 
Choralists, including the celebrated Bradford Choir, 
with deputations from many of the leading Provin- 
cial Choral Societies, the Cathedrals, and various 
Continental Choral and Part-Song Choirs, thus 
forming a total of 

TWO THOUSAND FIVE HUNDRED 
PERFORMERS, 
fully occupying the Great Orchestra built for the 
Handel Festival, and presenting an ensemble of 
musical talent equalling, if not surpassing in effec- 
tiveness, the memorable opening of the Palace in 
1854, and the Great Handel Festival of 1857. 


The entire musical arrangements under the 
Direction of the Committee of 


THE SACRED HARMONIC SOCIETY. 


Tallis. 


The Doors will be opened at Twelve o’clock. The 
performance will commence at Three and terminate 
about Five o'clock. 

Admission by the ordinary Season Ticket (One 
Guinea); by Single Day ticket, purchased on or 
before Thursday next, Seven Shillings and Sixpence ; 
or Family Day Ticket, for four persons, to be also 

reviously purchased as above, One Guinea. Num- 

med Reserved Seats in the Area, Five Shillings 
extra; in the Galleries, Ten Shillings and Sixpence 
extra. 

Tickets (which must be secured beforehand) are 
now on Sale at the Crystal Palace ; or at the Central 
Ticket Office, No. 2, Exeter Hall, where block plans 
of seats,as at the Great Handel Festival, may be 
inspected, 

Admission to the Crystal Palace by payment, on 
the Day ot Performance, Ten Shillings and Six- 

once. 

*.* A Display of the entire series of the Great 
Fountains will take place One Hour after the con- 
clusion of the Performance, viz., at Six o’clock; and 
the Military Bands aud Crystal Palace Wind and 
will perform in the grounds until dusk. 


CRYSTAL PALACE. 
Re apeenD fl FESTIVAL CHORAL SOCIETY.— 
vy of Yorkshire Choristers, up- 
walied ti rob in wv ~! , who have arrived in Lon- 
don to oe a of the chorus of the Great Handel 


Festival lay on Fy ay next, will givea perform. 
ourite “8 yw at 
sect 


the Ocvs of their 
jn at 3 o'clock presieely. 
Admission; Is.; children, 6d 





Musical Instruments, 


encnslisetiiis 
SECOND-HAND ORGANS for SALE. 
MESSRS. FORSTER AND ANDREWS, Organ- 
builders, Hull, have | several SECOND-HAND 

HURCH and’ CHAMBER ORGANS for SALE, 
2 thorough repair. Price and particulars for- 
warded on application. 

FORSTER AND ANDREWS, 
Organ-builders, Hull, 





To Proprietors of Music Saloons, Ca- 

&c.—To_ be SOLD, a good FINGER and 
B ARREL ORGAN, containing six stops, and eight 
barrels, with a self-acting machine to supply the 
wind and work the barrels. The music set on the 
barrels are overtures, dances, and hymn tunes. To 
view the same, apply to the Clerk of the Works, 
Norbury Booth Hall, Knutsford; and for further 
information, to Kirtland & J ardine, organ-builders, 
Manchester. 





R. W. CHAPMAN, 

ORGAN METAL PIPE MANUFACTURER 
(from London), 
MONKGATE, YORK. 

Price List sent on application. 


THE IMPROVED HARMONIUM.— 
MR. W. BE. EVANS, inventor of the English Har- 
monium (Exhibited in London in_ 1844), calls atten- 
tion to the Improvements he has lately made in this 

Instrument. The subjoined Testimonial from Pro- 
fessor Bennett is one of the many he has received 

from eminent Professors :— 
15, Russell-place, Fitzroy-square, 

March 8th, 1858, 
Dear S1r,—I have the greatest pleasure in giving 
you my opinion upon your Improved Harmonium. 
The Instrument you left with me I yed playing 
on extremely, and several professiona friends who 
saw and heard it at my house, agreed with me 

entirely in considering Fe improvements very 
striking and valuable. must confess that I had 
before entertained some prejudice against this class 
of Instrument, from its monotonous character, but 
which you have now completely removed. 
I am, dear Sir, 

Yours ve 

WILLIAM STERNDALE 

Mr. W. E. Evans, Sheffield. 





truly. 
ENNETT. 





To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collard, Allison, Oetzmann, Gange, and Tomkison, 
are to be had at Messrs. Keily 2 and Go, i 11, Charles- 
street, Middlesex Hospital. vag A Brard Erat, 
&c. Second-hand Organs, &c. ianoforte Tuners 
and Repairers provided. Valuations Bote, and 
every class of business connected with the Musical 
Profession negotiated. 


has th sind 
e ho mour to annow t M BLA 
is OPEN for the SEASON. pooh d of ae 
be- 


orama, 
e and Heidelberg, forms an In’ 
duction, be the es aren & which = 
the travellers thro rnese Oberland, by 
Zurich, the Rigi, the at Lucerne, the J ungfrau, 
the Great St. Bernard. and Geneva, on to Chamouni._. 
Ent — xf Mont Feat = before, forms the 
ntr’acte. le secon is entirely devoted t 
Naples and the ations ints of arin By F 
Bot ae ons take place every evenin 
Saturday), at Glock, and on Tuesday an 
veces afternoons - 3o’clock. The Box-office is 
open at the Egyptian Hall, where stalls can be se. 
cured without any extra charge. 


FEMALE ARTISTS’ SOCIETY, 


nm Hall, Peete —The EXHIBITION f 
WORKS by LADY ARTISTS is now OPEN. ‘Ade 
mission, One Shilling; catalogues, Sixpence. 


MR. and MRS. GERMAN REED (late 
Miss P. Bortoe) will REPEAT their ENTERTAIN- 
pera a en Royal Gallery of tf em 14, Re- 
nt-street, every evening, rday,) at 8. 

| rent a afternoon at 3. Srunaentte ) 2s.; 
stalls, 3s.; secured without extra charge at the 
Gallery, and at Cramer, Beale, and Co.’s, 201, Re- 
gent-s' reet. 














Gheatrical Announcements, 


—~——— 


THEATRE ROYAL, HAYMARKET.— 
Miss AMY SEDGWICK respectfully informs her 
friends and the public that her BENEFIT, and 
last night but six of her engagement, will take 
place on Wednesday next, June 30, on which occa- 
sion she will make her first 9 —rnrne in London 
in the character of Lady Teazle in THE SCHOOL 
FOR SCANDAL. After which, A DEAD 

Hector Timid, Mr. Buckstone; Loui 
Miss Amy §S Concluding with TACKS 

RETURN F CANTON. ets and places 
to be had at the box-office. 





Great National Standard Theatre, 
ronan .~THIS EVENING, Madame Celeste, 
ebster, ‘and the whole of the Adelphi 
ws r in THE GREE a BUSHES; 
CH LADY’S-MAID. 


ROYAL PRINCESS’S THEATRE.— 
THIS EVENING MUSIC HATH CHARMS; and 
THE ee ai OF V On Monday, 
Shaks; the aarchaot ‘of moe we 


a mapany vi 





for Love; and the enue Vonion eaday, in 
day, Dying for Love; and the Merchant of _ at 








Exhibitions, &r. 
—o0— 

THE LEVIATHAN PLATFORM 
AT HIGHBURY BARN IS NOW OPEN. 
Admission, Onc Shilling~—before 7 o’clock, Sixpence. 
Conductor, - - MR. GRATTAN COOKE. 
M.C., MR. J. BLAND. 

Open on Sundays by Refreshment Ticket, 6d. 


Zoological Gardens, t’s Park.— 
The above GARDENS are OP daily. Among 
the recent additions are a ~—_ an elk, and a 
new jaguar, from Mazai 1s.; on 
Mondays, 6a 


MADAME TUSSAUD’s EXHIBITION. 
Full-length Coa models of H.R.H. the Princess 
Royal, and H.R.H. the Prince Frederick William of 
Prussia are now added, Admittance, 1 "7 


m, 6d. orig til 10 ‘at 








Open from 11 in the moi 
night. Brilliantly Uluminated at 8 


' OKEY’s PARIS, PARISIANS, 0. &c. 
remarks, 


Shrewd intell 


me a 





Sn gee 
recs 








THEATRE ROYAL, } MAYMARKET.- a 


FC ae 
commence at 7, y. 
postive th the 


After which, for one ni Sy more, at 

last, PLUTO AND P onday and 

Tos in next week, last nights ‘but five of An Un-- 
atch. Wi , June 30, Miss ick’s 

Benefit and last night six, Saturday, uly 10, 
uckstone’s —. last night of the season of 

five years at this theatre. 


SADLER’S WELLS THEATRE. 
aan i Co: for Eleven Nights (Sole Mana- 
Gel te). N Sketin tien r 

ce 
Monday next, JANET PRIDE. 


ROYAL SURREY THEA 
The Beal Trish Boy and Yankee nd enkee oe er: oe 
i, W. vis; OUN GA GAL; fim BARNEY THE BARON 


quaant an dihdiguen Caekectonan. 
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NOTICES, &c. 


The Musical Gazette is published every Saturday morning, and may be 
obtained of any newsvenders in town or country. Subscribers can have copies 
regularly forwarded from the office onsending their name and address to 11, 
Crane-court, Fleet-street. Country subscribers have their copies sent free by 
post for 4s. 4d. per quarter. Subscribers in town and the suburbs have theirs 
delivered for 8s. 3d. per quarter. 


Allremittancesshould be addressed to the publisher. 

Post Office Orders should be made payable to Joun SMITH, Strand Office, 
and addressed No, 11, Crane-court, Fleet-street, London. 

The City_agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 
The West-End agent is Mr. Hammond, 214, Regent-street. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 

rofession and amateurs are respectfully invited to enter their names as regu- 
ar subscribers on the terms above mentioned. 


Payment of subscription may be made in postage stamps if preferred. 


Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. 


THE MUSICAL GAZETTE 


SATURDAY, JUNE 26, 1858. 
Oo 

On Wednesday night last, at St. James’s Hall, musical red 
tape, routine, and ‘* Take care of Dowb” were amply exemplified 
in a concert given for the benefit of the Royal Academy of Music. 
It would have been most naturally supposed, by musicians of this 
or any other country, that a concert in aid of such an institution 
would have brought the executive and creative powers of the 
past and present students prominently forward ; that principals, 
band, and chorus would have consisted of Royal Academicians ; 
and that, considering the quantity of miscellaneous concerts with 
which it is customary for the metropolis to be deluged at this 
period, the programme of such an entertainment would have 
been confined to selections from the works of writers educated 
in the school whose funds the concert was supposed to 
benefit ; but it is with the sincerest regret that we chronicle 
the occurrence of something of a totally different nature, the 
programme having been framed with a view to the glorifi- 
cation of two or three individuals, and being in other respects 


such a programme as might appeal to the public simply on its own 
abstract merits. 


Lecce !— 








Part I. 
Selection from a Mass és 
Concertante for four violins dé 
Canzonet, “ The Spirit Song ” 
Finale to The Regicide 


The Earl of Westmorland. 
Maurer. 

Haydn. 

-. Lucas, 


Parr IL. 

Introduction, Guillaume Tell Rossini. 
Aria, “Deh Vieni” (Figaro) .. ee -» Mozart. 
Romance, “ Am blum’gen rain” (Santa Chiara) 

H.R.H. The Duke of Saxe Coburg. 
Aria, “Lascia ch’io pianga” (Armida) .. -» Handel. 
‘Terzetto, “ Vanne a colei” ee se Costa. 
Song, “The Queen’s greeting ” (May-day) G. A. Macfarren. 
Finale (Loreley) oe oe ee Mendelssohn. 


And this was the dish set before the Queen by the English 
Royal Academy of Music, the only English ingredients being the 
‘compositions of the Earl of Westmorland, Mr. Lucas, and Mr. 
Macfarren. For the Queen was present, and H.R.H. the Prince 
Consort, accompanied by the King of the Belgians, the Duke and 
Duchess of Brabant, the Duchess of Kent, the Princess Mary of 
Cambridge, and a numerous suite. Moreover, it was well known 
and loudly published that, Her Majesty would honour the concert 
with her presence, and this fact increases: our surprise that those 
who had the management should not have acted a more honest 
and independent part, and, when the presence of Royalty was the 
main attraction, have made it a genuinely English concert, instead 
of depending on foreign talent to so great an extent. Supposing 
that there was a difficulty in getting people to come to listen to 





the compositions of Englishmen, and that the chances of success 
would have been perilled by an English programme, the directors 
had the air of Majesty to fall back upon, and, under cover of 
Royal patronage, they might have secured an equally large atten- 
dance, while they would have done themselves justice, if they had 
made an exhibition of the Academy students, instead of bringing 
upon themselves the foulest discredit. The Academy is not rich 
at the present time in musicians who could have worthily occu- 
pied conspicuous places in so important a concert, but there are 
several eminent artists in London, occupying distinguished posi- 
tions in the musical world, who have been there educated, and 
who should have been invited to assist at this ceremony. Other- 
wise, why should such a fuss be made about an institution that 
cannot, from amongst its past or present members furnish, credit- 
able representatives of the art it professes to advance ? 

But, in our indignation at the proceedings of Wednesday night, 
we are forgetting to place the particulars before our readers. 
The following were the principal vocalists employed in the expo- 
sition of the programme above quoted :—Mad. Clara Novello, 
Malle. Titiens, Miss Louisa Pyne, Mrs. Weiss, Miss Dolby, Miss 
Palmer, Mad. Viardot; Mr. Sims Reeves, Signor Giuglini, Mr. 
Harrison, Mr. Allen, Herr Reichardt, Signor Belletti, Mr. Allan 
Irving, and Mr. Weiss. Miss Messent and Mad. Rudersdorff 
were announced, but did not appear. The orchestra was under 
the direction of Mr. Costa, assisted by Mr. C. Lucas, the con- 
ductor of the Royal Academy concerts. How it happened that 
so able a musician and skilful a conductor as Mr. Lucas should be 
suddenly deemed inefficient we cannot explain. His ‘‘ assistance’’ 
was confined to the conducting of the finale from his own opera, 
a work written many years ago, and from which a little more 
might have been extracted with gratification to the audience and 
ourselves. Such an arrangement, as regards conducting, admits 
of nothing but positive condemnation. 

As regarded the execution of the works chosen, it was admira- 
ble on the part of all concerned, and we have attended few 
concerts where the music has been so unexceptionably rendered. 

Never did Mendelssohn's grand finale receive such an interpre- 
tation as it experienced at the hands of Malle. Titiens, together 
with a chorus consisting of Academy folks, and a band which 
embraced the best instrumental talent ; nor could a more perfect 
specimen of ensemble singing be instanced than that of Costa’s 
terzetto a canone, by Madame Clara Novello, Signor Giuglini, and 
Mr. Sims Reeves, which would have charmed the most savage 
breast, while the admirers of actual solo singing were propitiated 
with Clara Novello’s ‘*Deh vieni,’’ Viardot's ‘‘ Lascia ch’io 
pianga,”’ and Miss Dolby’s ‘‘ Spirit Song.’ To go no farther, 
here were half a dozen of the greatest artists in the world 
employed upon works of high character; but it was this splendid 
display of talent which made patent the inconsistency of the whole 
affair, the Academy students themselves having so humiliating a 
share in the proceedings. Far better would it have been to have 
conducted the whole concert without professedly calling in the aid 
of the Academy, than to have virtually declared the conductor 
of the institution incompetent to the fulfilment of his duties on 
such an occasion, and confined the services of the present and 
the majority of the past students to mere chorus-singing. It 
really seemed as though the object of the promoters of this grand 
entertainment was to show how little the Royal Academy had to 
do with the advancement of music or its present position in 
England, rather than to appeal to the public for support by 
proving the usefulness of its operations. Surely an amply suf- 
ficient number of instances might have been furnished of what 
the Academy /as done. The ranks of British instrumentalist 
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might have been searched, and the names of British composers 
called over, and a goodly number found quite worthy to 
occupy place in a concert, even though that concert took place 
in the "presence of the Queen of these realms. Not to com- 
mence a list, since the omission of any names might obtain us 
the character of distinctive invidiosity, we will just instance 
Sterndale Bennett, who was xot amongst the few prominent re- 
presentatives of our Royal Academy last Wednesday. Had such 
a musician been invited to play Beethoven’s Choral Funtasia, 
the indignity which the ladies and gentlemen suffered in playing 
chorus to celebrities who never had anything to do with «their 
institution would have keen somewhat abated. There would at 
least have been an appearance of hearty co-operation for a certain 
and legitimate purpose, the name of Sterndale Bennett being held 
in reverence by all Academicians ; but when such a man is suf- 
fered to be absent, and not one of his numerous pupils is brought 
forward to show the results of his invaluable instruction,—to say 
nothing of their being no pianoforte in the room,—it seems as if 
the directors of such an entertainment must have given their 
senses a holiday for the nonce. 

The insertion in the programme of Lord Westmorland’s Mass 
(all of which was performed but the Credo), was a great mistake, 
and one which has evoked a large amount of censure from every 
one but the critics of the daily press, who feel obliged, poor 
things, to crack up everything that is aristocratic, without refer- 
ence to artistic claims. Even supposing that the Mass had been 
a work of genius, it occupied too large a portion of the evening. 
One or two movements, just to show that the President of our 
Academy was a musician, would have answered every purpose. 
To be sure, the vanity of his Lordship would not have been 
gratified, nor would the pandering propensities of the promoters 
of the affair have been indulged, bnt there would have then been 
a disinterested appearance about the first part of the programme 
which under the circumstances it certainly did not wear. 

The Atheneum says .—‘* Would not such music have come for- 
ward more modestly and more gracefully had the noble amateur 
given it at a benefit concert of his own, for the Academy, if his 
bounty so willed it? It was set forth that the entertainment, 
commanded by Her Majesty as patroness, was to take place for 
the illustration of the Royal Academy. What is such a first act 
but the illustration of Lord Westmoreland as a composer? The 
advantage thus taken of an interesting occasion renders it impos- 
sible for any lover of music to keep silence. The more that we 
esteem and would nourish amateurship, the less can we consent 
to see it availing itself of social position to thrust out art from 
art’s right place and its hardly-earned honours.”’ 

Right, Atheneum, quite right. 

Be it understood at the same time that the mass in question is 
by no means beneath criticism. The setting of the Romish ser- 
vice is certainly beyond the grasp of the worthy nobleman, but 
there is some smooth writing and unpretentiousness about the 
composition that prevents our dismissing it altogether from con- 
sideration. The ‘‘Gratias agimus,”’ which is assigned to the soprano, 
is one of the best movements, and the following trio, ‘* Domine 
Deus”’ is well constructed, while the ‘* Benedictus'’—which, by 
the way, was deliciously sung—may come in for a share of praise, 
but about some of the other movements there is either a square 
cut, bad subject, or indifferent treatment, and, taking the mass 
as a whole, though, as we have just said, it is not beneath 
criticism, it cannot be considered as possessing such material 
claims to publicity as to justify its occupying the place of honour 
at a concert of this peculiar nature. 

The concertante of Maurer, performed by (we believe) Academi- 





cians, was a rich treat, and was a piece of the right sort to intro- 
duce, as it brought four clever executants on one description of 
instrument into play. It was faultlessly done. The Megicide finale 
was agreeable, though we do not like the theme of the round, 
‘*Humbly at the altar bending.”” Mr. Lucas, after bowing to 
the Royal party at the conclusion of the short extract from his 
clever opera, had a special recognition from the Princess Mary. 

The William Tell selection was as enjoyable a thing as could 
be offered to musical ears, but we could not exactly see why it 
was introduced. The motive for the appearance, subsequently, 
of an air from Santa Chiara was a little more distinct, though 
rather less justifiable, since it possesses small claims to respect as 
a composition, whatever the remainder of the opera may be. 
The only {English composition left was the song from May Day, 
and the heartiness with which it was received, in spite of the 
taciturnity-preserving presence of Majesty, must have touched 
the consciences of the programme-concocters, unless they were 
hippopotamously cuticled. 

No one can be more duly sensible than ourselves of ‘the 
importance of the cultivation of music amongst the aristocracy 
of this kingdom. We know that all true artists desire more 
than the support which can be afforded by the wealthy of 
the land,—they seek for that appreciation and sympathy which 
can only be bestowed by those who are versed in the art; 
but we maintain that on such an occasion as Wednesday last, 
England ought to have been ransacked for its best representa- 
tives of music, both creative and executive, instead of making 
such a concert an excuse for introducing composers who do 
not truly indicate our musical position. 

It appears that the general injudiciousness of the arrangements 
on the occasion have induced Professor Bennett to withdraw 
altogether from the Royal Academy, which may be considered as 
a sort of calamity for the institution. There are some most able 
instrumental performers employed in the training of the pupils, 
but so talented an instructor and consummate a musician could 
ill be spared. 

We believe that Professor Bennett’s withdrawal was determined 
upon from the slight offered to Mr. Lucas by the appointment of 
Mr. Costa as conductor. We mention this lest it should be 
imagined that Professor Bennett had felt aggrieved at not being 
himself offered a prominent share in the grand concert for the 
benefit of the Royal Academy of Music. 








Her Majesty gave a concert on Wednesday evening, at which 
the following artists assisted, viz.:—Mdlle. Titiens, Madame 
Alboni, Madame Novello, Madame Bosio, Madame Didiée, 
Signor Giuglini, Signor Ronconi, Mr. Weiss, Signor Gardoni, 


and Signor Belletti. Invitations were issued to a party of 480. 
The following was the programme :— 


Parte PRIMA, 

Quartetto, “ Primavera ove ten vai,” Mesdames 

Novello e Alboni, Signor Gardoni e Mr. Weiss Mendelssohn. 
Bolero, “ Couronnons-nous de fleurs nouvelles,” 

Madame Bosio (Cendrillon) .. se -- Nicolo Isouard.. _ 
Trio, “ Qual volutta trascorrere,” Mdlle. Titiens, : 

Signor Giuglini, e Mr. Weiss (I ey -- Verdi, 
Corale, “ Signor che stai glorioso in ciel,” Tutti Bach, 
Duo, “Senza tanti complimenti,” Madame Alboni 

e Signor Ronconi (J! Borgomastro di Saardam) Donizetti. 
Quartetto, “ Quand on attend sa belle,” Maile. 

Titiens, Signori Giuglini, Gardoni,e Belletti 

(Joconde) oe te on ge .« Nicolo Isouard. 
Air, “ Als ich das erste Veilehen erblickt,” Ma- 

seme, Nene. ‘i oe Tutti (ii Dit cd Mendelssohn, 
Coro, “ io di, pieta,” ti | iluvio 

universale) ee oe oe Donizetti. 
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Parte SEconpa, 
Quintetto, “Auprés de vous, Madame,” Mes- 

dames Bosio e Didiée, Signori Gardoni e Ron- 

coni, e Mr. Weiss (Gustave) .. re -- Auber. 
Air, “Ah! mon fils,’ Madame Alboni (Le 

Prophéte ey ae ae re -- Meyerbeer, 
Air e Corale, “ Piangiam lamico all ’nom,” Sig- 

nor Bellettie Coro .. $4 <e -- Graun. 
Air, “ Gloklein im Thale,” Malle. Titiens (Eury- 

ante) .. ae os ie Re «+ Weber. 
Trio, “Io dird se nel gestive,” Mesdames No- 

vello e Didiée, e Signor Ronconi (Cantatrice 

Villane) .. ae at as “a3 «+ Fioravanti. 
Invocazione, “ Nume possente,” Tutti (Moisé).. Rossini. 
Duo, “ Ne nous trahissez pas,” Madame Bosio e 

Signor Gardoni (Lestocy) ° ee e- Auber. 
Canone, “ Vadasi via di qua,” Tutti .. e+ Martini. 


Mr. Costa presided at the pianoforte. 





The following music has been performed at the Palace during 
the week :— 


By Her Majesty’s private band :— 


Overture, Lestoe ee) em ce co eo co ce: ee Amber. 
Bolero, Vépres Siciliennes .. .. +. «s os «- Verdi. 
Marsch, Die Ruinen von Athen .. .. .«s «se +. Beethoven. 
Gruss an mein Vaterland .. .. .. .. .. .. Gungl. 
Finale, Martha .. .2 of «- « @ «. Flotow. 








Wetyopolitan, 


MR. HENRY LESLIE’S CHOIR. 

The ninth concert was given at St. Martin’s Hall yesterday 
week, and attracted a larger audience than its predecessor, a cir- 
cumstance which was probably due to the bt geome of Mr. 
Charles Hallé and Herr Joachim, since the chore! portion of the 
programme presented no novelty or special interest. Men- 
delssohn’s ‘* Hear my prayer’’ claims early notice as being a very 
slovenly performance. Not only was the last movement taken at 
the ridiculous speed of which we have had occasion four or five 
times to complain, but the solo vocalist, chorus, and organ, were 
uot infrequently at variance. If such pieces are to be properly 
done, Mr. Leslie will find it indisnensubie to have at least one 
rehearsal with the organ. 

The accompaniment was well played by Mr. J. C. Ward, who 
employed one or two new combinations of stops on this occasion, 
but he was frequently left altogether behind ty Miss Hemming. 
The young lady seemed in a most desperate hurry to get to the 
end of the hymn. Her voice, by the way, has manifestly im- 
proved since we last heard her sing this solo. The madrigals 
were—‘‘In going to my lonely bed,” ‘Flora gave me,” and 
‘*My bonny lass.’’ Stevens’s glee, ‘¢ The cloud-capt towers,’’ 
was sung by the male choir; also Hatton’s ‘‘Evening.’’ The 
entire body of voices was employed upon the part-songs, ‘‘ The 
dawn of day’’ (Reay), ‘‘The Shepherd's Farewell’’ (H. Smart), 
‘Rule, Britannia,”’ and Mr. Leslie’s ‘Song to May morning,” 
which last was done better than on any previous occasion. 
Elliott's glee, ‘* Come, see what pleasures,’” was repeated, by the 
same vocalists as on the 11th inst.; but, though well sung, did 
not produce the same effect. 

The eminent violinist and pianist above mentioned gave 
Beethoven's ‘‘ Kreutzer’? sonata, the andante con variasioni 
being magnificently played. The first presto was open to im- 
provement on the part of the pianist, a little more distinctness 
being desirable. 

In the second part, Herr Joachim played a romance of his own 
Composition, and was loudly applauded. Mr. Hallé also played 
the duett from Mendelssohn's third book of lieder ohne worte in 
a most ridiculously unsteady and agitated manner. We are in 
no way swerving from the truth when we state that not one bar 
was played in time, the triplets being snatched rather than 
straighttorwardly executed, with the evident intention of making 
the melody duly prominent, whereas the melody of this particular 
lied will make itself audible and preserve its distinctness without 
any such eccentricity on the part of the executant. Stephen 


Heller's ‘* Wanderstunden”’ was altogether as unobjectionable as 
& piece of pianoforte playing. It is a charming Ls 


atelle; and 





Mr. Hallé plays it exquisitely. Chopin’s valse in A flat, which 
completed the triad, was also an admirable piece of execution, 
but the ‘* Wanderstunden” gave the most delight, and Mr. 
Hallé, while he will please to consider our condemnation of his 
Mendelssohn on this occasion as wholesale, will at the same time 
be kind enough to accept our warm appreciation of his Heller. 
We believe another concert is to be given in a week or two. 








MUSICAL UNION. 

The following was the programme of the sixth matinée:— 
Quartett, in D we oe ee ee 
Trio, No. 2, op. 15, G mino oe oe -- Rubinstein. 
Double Quartett, E minor 3 Spohr. 

Piano Solos. Field, Chopin, and Rubinstein. 
Executants.—Ist Quartett: 1st violin, M. Sainton; 2nd 
violin, Herr Goffrie ; viola, Mr. R. Blagrove ; violoncello, Signor 
Piatti. 2nd Quartett: Mr. Blagrove, Herr Ries, Mr. Webb, 
M. Paque. Pianist, M. Rubinstein. 


— 


Mozart. 





The seventh matinée was given at St. James's Hall on Tuesday, 
and the following programme was performed :— 
Quartett, in G, No. 81 
Trio, in D, op. 70 (piano, &c.) Beethoven, 
Quintett, in B flat, op. 87 ee a4 -» Mendelssohn, 
Andante and Variations for two pianofortes, B 
flat, op. 46) .. ee ee ee «» Schumann. 
Executants.—Ist violin, Herr Joachim; 2nd_ violin, Herr 
Goffrie; 1st viola, Mr. Blagrove; 2nd viola, Mr. R. Blagrove; 
violoncello, Signor Piatti. Pianists, Rubinstein and Pauer. 


Haydn, 


oe ** 








CRYSTAL PALACE. 

Tue Juvenile Choral Meeting of the Tonic Sol-fa Association 
was the means of bringing a large concourse of visitors to this 
place on Wednesday last. These juvenile performances deserve 
encouragement on several grounds, inasmuch as they spread a 
knowledge of the rudiments of music, and a taste for, and a capa- 
bility of, singing in parts among a class of people whose amusements 
and tastes are not always of the most refined order ; they also afford 
the chilurca and their friends a day’s enjoyment; and, lastly, 
though not by any means the least in importance, they bring a 
considerable sum to the exchequer o: the Crystal Palace Com- 
pany, and which is richly deserved for the liberality and enterprise 
shown in carrying out the arrangements. Of the performance in 
a musical point of view we cannot speak favourably. ‘lhe chil- 
dren had evidently been well drilled, and knew the music appa- 
rently by heart; but with regard to tone, precision, power of 
keeping up the pitch, and general effect, they are much 
inferior to the y uvenile Choir that lately sung under the 
direction of Mr. Martin. The arrangement of the music, too, is 
of a very weak character, and the 500 tenors and bases were 
thoroughly ineffective. In many places the pitch sank a tone and 
a tone and a half. We are not disposed to enter into a discussion 
as to the relative merits of the two systems of teaching: there 
can be no doubt, however, as to the superiority of the performance 
of the National School children under Mr. Martin’s teaching and 
supervision. A few pieces were rendered in a satisfactory man- 
ner: of these ‘‘ Hail, smiling morn!’’ and ‘ Hail, India, happy 
land !’’ were the best. ‘The Handel Festival orchestra was com- 

letely filled, and presented a very interesting appearance, espe- 
bial "the camaiesiates rising of the children at the sign from the 
conductor's baton. The conductors were Mr. J. Sarll and Mr. 
W. 8. Young, both of whom have adopted a style of beating time 
that is novel and amusing—we suppose it may be taken as part of 
the system, and should be called the Tonic Sol-fa beat. Miss 
Stirling performed on the Handel Festival organ, between the 
parts, Bach’s fugue in G minor, and the overture to Samson, and 
at the conclusion Auber’s overture, Zanetta. There was after- 
wards a display of the upper fountains, and the company’s wind 
band performed in the grounds from 6 till dusk. 





The flower show of last week was one of the great choice 
i > aeithe season. ‘The display of flowers was less bril- 





ant though scarcely less interesting the preceding exhibi- 
tion, and Se the cnainad iacentes transept four of the fountains, 
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which we have so strongly recommended, threw their tiny streams 
into the air, and gave a prettiness of appearance to the banks of 
flowers and evergreens at each corner that will doubtless tempt 
the management to fresh designs of the kind. There were some 
brilliant specimens of the pulchra puella splendens, a plant that 
engaged a good deal of attention. The display of the ‘entire 
system of waterworks’’ was the best we have yet witnessed, there 
being no breeze to interfere with the perpendicular play of the 
huge fountains. The slopes in the park presented a very ani- 
mated appearance in the evening, {when the elegantly dressed 
company adjourned thither to the new wind band. It was 
Chiswick and the Crystal Palace combined. 


COLD DINNERS AT THE CRYSTAL PALACE. 
TO THE FDITOR OF THE DAILY NEWS. 


Sir,—Will you allow me, through your columns, to warn 
visitors to the Crystal Palace against the mode of charging prac- 
tised in what I believe is called the Terrace Dining-room. ‘This 
room has a tariff aflixed to its walls, announcing that cold dinners 
may be had within at 1s.7d. a-head, if cold meat or pie are taken, 
but 2s. 7d. if chicken and ham. Yesterday, from lack of room 
in the saloons, [ was compelled to dine with a party there, and 
after considerable delays we were provided, some with cold roast 
beef, or pie, and others with chicken and ham, apparently the 
only food to be procured. ‘The former delicacies were not found 
very palatable by some of the party, who ordered chicken and 
ham instead; and after a most indifferent repast we ordered our 
bill, and found that the great majority were charged 4s. 2d. 
a-head. This was merely for cold meat and bread—salad, pud- 
ding, &c., being ali extras. Indeed the bill, which unfortunately 
I cannot enclose, is quite a curiosity in its way. The waiter very 
civilly told us (as usual) that it was the practice of the establish- 
ment, and that if we had taken chicken first and beef aftewards, 
or all chicken instead of beef first and chicken afterwards, we 
should only have been charged 2s. 7d. ‘This is a refinement in 
the art of charging of which I must confess till now my total 
ignorance, and can only take the friendly waiter’s last advice— 
never to dine there again.—I am, &c. CAVETO. 

June 17. 


The following is the return of admissions to the Crystal Palace 
for six days, from June 18 to 24:-~ 


Season 
Tickets. 
2,609 
1,747 
907 
821 
3,348 
627 


Admission 
on Payment, 
945 
2,437 
6,637 
4,907 
26,223 
5,144 


Total. 
3,554 
4,184 
7,544 
5,728 

29,571 
5,771 


Friday 
Saturday 
Monday 
Tuesday 
' Wednesday ee 
Thursday ee 


June 18 (5s.) es 
(28. 6d.) se 
(1s.) oe 


46,293 10,059 56,352 








ROYAL SURREY GARDENS. 

These gardens were opened for the season, on Monday last, 
under an entirely new proprietary and management with a 
performance of Haydn's Creation by the Surrey Gardens Choral 
Society, assisted by members of the metropolitan cathedral 
choirs, under the direction of Mr. Land, the principal vocalists 
being Mrs. Weiss, Mrs. Clare Hepworth, Mr. George Perren, 
Mr. Lawler, and Mr. Weiss. A small though highly efficient 
orchestra, led by Mr. Willey, was engaged for the occasion. This 
well-known and highly-popular work was, on the whole, rendered 
in a very correct and spirited manner. The chorus—which on 
this occasion was hardly powerful enough—obtained great applause 
for ‘‘ The heavens are telling,’’ ‘* Achieved is the glorious work,”’ 
and also for their delicate singing ‘For ever blessed be His 
power,’ which accompanies the duett ‘ By thee with bliss,’ and 
which was excellently sung by Mr. and Mrs. Weiss. Mrs. Clare 
Hepworth created a very favourable impression by the chaste 
manner in which she sang ‘* With verdure clad.’’ ‘‘ In native 
worth’’ received full justice at the hands of Mr. G. Perren, and 
Mr. Weiss sang with becoming dignity and te ne ‘* Now 
heaven in fullest glory shone. We can also speak favourably of 
Mr. Lawler’s ‘* Rolling in wage. billows,’’ although it appears 
a little too high for his voice. The National Anthem was sung 





by the principals and chorus, previous to the commencement of 
the oratorio, accompanied by a salute of twenty-one guns. A 
tolerably large audience assembled, taking into consideration the 
shortness of the announcement given of the opening. The even- 
ing’s entertainment concluded with a display of fireworks of the 
usual excellent character by Mr. Southby. 

On Tuesday a miscellaneous concert took place at which Miss 
Theresa Jefferys, Mrs. Henry Barnby, Messrs. Squires, Cooper, 
Howe, Herring, Young, and Lawler appeared. The chief 
noticeable features in the programme were Mr. Young's singing 
of Blewitt’s beautiful ballad, ‘*‘ The hazel bower,’’ Hodson’s 
‘*Tell me, Mary,’’ by Mr. Wilbye Cooper, Miss Jefferys’ ‘‘ Bid 
me discourse,” and Mr. Lawler’s rendering of Weiss’s ‘* Village 
Blacksmith.’’ Mrs. Barnby sang Schloesser’s ‘*Queen of the 
Sea’’ with a graceful dignity that could not be surpassed. This 
lady, who is rising to a high place in the profession, is commend- 
able for correct and conscientious singing of whatever she 
undertakes, 

After the evening concert, an intensely vulgar nigger perform- 
ance takes place, and after that (mark it, Mr. Spurgeon) dancing 
till 12 o'clock ! 

This hall, built as it was to hold a multitude of people, might 
be a great public boon to the very populous neighbourhood in 
which it stands: and we sincerely hope that the present pro- 
prietors will not continue the unseemingly Casino-like exhibition 
that they have announced. 








LiceNseD VicTuALLERS’ AsyLuM.—The interesting ceremony 
of laying the foundation-stone of an‘ ‘‘ Albert] Wing’’ to this 
building took place on Wednesday in the presence of a vast con- 
course of spectators. The stone was laid by His Royal Highness 
Prince Albert. Previous to his arrival, the following programme 
was gone through in the chapel of the institution, Mr. Whitham 
presiding at the organ :— 

Parr I. 
Overture, Occasional oratorio, organ, Mr. B. 
Whitham... me Sie os “ie 
“ The marv’llous work,” Miss Parry and chorus 
Air, “ Rolling in foaming billows,” Mr. Burgess 
Chorus, “And the glory of the Lord” .. Hi 
“ To Thea, great Lord,” Miss Parry, Messrs. Bur- 


Handel. 
Haydn. 
Haydn. 
Handel. 
gess and kegaldi.. : sg an 
Solo, organ, “Cujus animam,” Mr B, Whitham 
Part IL. 
Concerto, Mr. B. Whitham es 
Air, “In native worth,” Mr. Regaldi te 
Air, “Hear ye, Israel,” Miss Lizzie Wilson .. 
Quartett and Chorus, “Plead thou my cause,” 
Miss Parry, Messrs. H. Herring, Cocking, and 
B. Herring ae Mozart. 
“Coronation,” Anthem .. ee Handel. 

Mr. George Tedder was announced to take part in this concert, 
but be did not make his appearance. Mr. Regaldi’s “In native 
worth’’ deserves honourable mention, and the choruses were 
generally well rendered. After these performances the band of 
the Royal Artillery played selections of music on the lawn. 
Previous to the laying of the foundation-stone, the children of the 
Licensed Victuallers’ School sang a hymn, and, after the 
ceremony, the National Anthem. 

Mr. Beyepicr gave his annual concert at Her Majesty’s 
Theatre on Monday morning last, when nearly the whole of the 
powerful company at that house appeared, not to sing a pack of 
worn-out operatic airs of the sentimental-fashionable character, 
but to execute, in conjunction with other first-class artists, a good 
wholesome programme. The following compositions by Mr. 
Benedict were introduced :—Overture, Gipsy's Warning ; two 
trios, Schlummerlied and Im Walde, for female voices, unaccom- 
panied; the ‘‘Skylark’’ song, a scena from Der Alte Vom Berge 
(Crusaders ?), and an air from Les Nonnes de Robert, ‘* Quand 
tout d’un coup.”’ The trios were sung to perfection by 
Mesdames Titiens, Lemmens, and Viardot. The former is an 
exquisite composition. The ‘*Skylark’’ was brilliantly sung by 
Miss Louisa Pyne (who also introduced Rode’s famous air 
with variations); the scena by Herr Pischek en costume, with 
chorus to match; and the French air by Madame Lemmens, who 
did it ample justice. The grand scena from Oberon ‘‘ Ocean, 
thou mighty monster !’’ was also done en scéne, but without the 


Rossini. 
Rossini. 


Handel. 
Haydn. 
Mendelssohn. 


ee ee ee ee 
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strict scenic and solar accessories, by Mdlle. Titiens, and given 
with prodigious power. (Would that Oberon were to be heard 
in England!) Also an operetta by Paisiello, La Serva Padrona, 
which served to display to the utmost advantage the comic powers 
of Malle. Piccolomini and Signor Rossi. The clever little actress 
looked charming in her antique head-dress, and sang very 
neatly. A mute (an odd personage to introduce in an operetta 
with only three characters) was well played by Signor Cazaboni. 
The music is simplicity itself, and is rather monotonous, but 
would be agreeable in a drawing-room, where there might be a 
tendency to a private opera, on the principle of amateur thea- 
trieals, which of late have been so popular. The most remark- 
able performance in the whole morning was the triple concerto 
of Bach, which was played by Herr Rubinstein, Mr. Benedict, 
and Herr Aloys Schmitt. The additional accompaniments of 
Moscheles were employed, and the effect of the last movement 
was exceedingly grand. The cadenzas of Herr Rubinstein and 
Mr. Benedict in the first movement claim especial notice. A 
conceriante for six violins, by Maurer, was performed for the first 
time. The executants were Messrs. Molique, Joachim, Maurer, 
Deichmann, Viotti Collins, and H. Blagrove, and it was admirably 
rendered. Madame Alboni was encored in “Non pid mesta”’ 
amidst a storm of acclamations, and the ** Miserere’’ scene from 
Il Trovatore, in which Malle. Titiens and Signor Giuglini 
appeared, was likewise repeated. There were other excellent 
pieces, which, however, do not call for especial mention, unless 
we except Madame Viardot’s clever execution of the difficult 
and not overpleasing scena from Graun’s Britannico. The theatre 
was literally crowded in the fashionable portion. The gallery 
was the only thinly inhabited district. 

MapaME LemMens Swerrineron’s Matines Musicate.— 
This lady provided a most agreeable musical entertainment for 
her friends and patrons at Willis’s Rooms yesterday morning, 
and a very numerous and fashionable company attended. She 
was assisted by Miss Dolby, Signor Solieri, Herr Reichardt, 
Mons. Jules Lefort, Mr. Santley, Mons. Lemmens, Mr. Bene- 
dict, and Herr W. Ganz. Madame Lemmens sang four solos, 
besides taking part in four concerted pieces, and in all acquitted 
herself as a first-rate artist. Of these we may mention, as 
creating most impression, a charming and melodious ‘* Ave 
Maria,’’ by Cherubini, and a sparkling Air du Page, ‘* Quand 
tout d’un coup,” by Benedict, from his opera, Les Nonnes de 
Robert. Both these, although in opposite styles, were sung with 
a warmth of expression, delicacy, and finish, that left nothing to 
be desired. Miss Dolby contributed a romance, ‘‘Parmi les 
pleurs,’’ by Meyerbeer, and a new song by Mr. Hullah, ‘* The 
Sands of Dee,’’ written in much the same style as the ‘* Three 
Fishers ; *’ the words also are of the same melancholy character. 
A maiden, called Mary, was sent to call the cattle home across the 
sands of Dee; in a mist she mis’t her way, and was drowned. 
It is almost unnecessary to say that it was sung in excellent style, 
and is likely to become popular. Rossini’s duett, J Marinari, was 
well rendered by Sig. Solieri and Mr. Santley. The first-named 
gentleman also gave two songs by Biletta, and Mr. Santley sang 
a cavatina by Rossini, ‘* All’ invito generoso,’’ which is neither 
more nor less than a vocal exercise. The pianoforte music 
selected by Mons. Lemmens was Weber’s sonata in C, Valse by 
Chopin, and a scherzo by Beethoven, the last-named piece being 
by far the best, both in respect to playing and effect. The con- 
certed pieces were—trio, ‘Son of my heart,’ Mebul; ¢rio from 
an opera by Kreutzer, and ‘* Zitti, Zitti.”” Mons. Jules Lefort’s 
French songs were as effective as ever ; and Boieldieu’s lively 
duett, ‘*O lieto momento,”’ sung by that gentleman and Madame 
Lemmens, was an agreeable feature in the programme. 

Mr. Benedict and Herr Wilhelm Ganz rendered their efficient 
aid as conductors. 

Herr Jansa gave his annual concert on the 14th inst. at the 
Hanover-square Rooms, introducing some of his compositions, a 
quartett in F sharp minor, a concert-stiick for stringed quartett 
with orchestral accompaniments, a selection from a mass in C, 
and an air Russe for violin solo. Beethoven's sonata in E flat 
for violin and pianoforte was well played by Herr Jansa and Miss 
Arabella Goddard, and the young lady gave a remarkably good 
version of Handel’s ‘‘ Harmonious Blacksmith,” to the exceed- 
ing delight of a numerous auditory. The vocalists were Madame 
Borchardt, Miss Lascelles, Mr. Gaynor, and Herr Deck. Mr. 
Alfred Mellon directed the orchestra, and Mr. Aguilar and Herr 


Herr Paver gave his last soirée at the Hanover-square Rooms 
on the 9th inst. ‘I'he most interesting features in the programme 
were Beethoven's quintett for pianoforte, oboe, clarionet, horn, 
and bassoon, and some compositions of Herr Joachim, performed 
by that distinguished artist on the viola. The performers were 

err Pauer, M. Sainton, M. Barret, M. Papé, Mr. Charles 
Harper, Herr Hausser, and Miss Richardson (a pupil of Herr 


Pauer). Some vocal pieces were given by Madame Pauer and 
Mdile. Kruger. 


Tue Vocat Assoctatton will give their last subscription concert 
for this season at St. James's Hall on Wednesday evening next. 
Mendelssohn's Hymn of Praise, Mozart's concerto in E flat, and 
a new overture by Joachim, will be amongst the principal features 
of the evening’s performance, with Miss Louisa Pyne, Miss Stab- 
bach, Mr. Montem Smith, Mr. Charles Hallé, ard a band and 
chorus of 400 performers. 


Asytum For Femate OrpHans.—A concert in aid of the 
Centenary Fund of this Institution was given in St. James's 
Hall on the 5th inst. Madame Novello, Miss Kemble, Mr. 
Sims Reeves, Mr. Santley, Mr. Thomas, the Vocal Association, 
and Miss Arabella Goddard appeared. Mr. Benedict conducted. 


Porytecunic.—Mr. Pepper terminated his management of this 
institution by an especial benefit, which took place on the first three 
days of the present week. We do not know how long this gentle- 
man has leased the property; but we believe it is generally con- 
sidered that his management has been the most active, intelligent, 
and successful that the institution has possessed since its founda- 
tion; and, if a crowded attendance can afford any proof of this, 
Mr. Pepper received on this occasion the most gratifying evidence 
of the public satisfaction. As much novelty and variety were 
introduced into the amusements as the fixed routine of such a 
place would allow. As we did not know that our letter of entrée 
was admissible to the series until the Wednesday, the evening of 
our visit, we missed some excellent things, and among them a 
moving diorama of the principal cities of Europe, painted by Mr. 
Marshall, of Her Majesty’s Theatre. On Tuesday evening the 
novelty was “'The coloured Opera Troupe,” and on Wednesday Mr. 
Leslie’s Choir gave a selection of music. Mr. Albert Smith lent 
his aid in his comic song ‘‘ Brown on his travels,’’ for which 
however, we did not wait, being fairly ejected by the intolerable 
heat arising from the weather and crowded state of the theatre. 
Mr. Pepper delivered, every morning and evening, his intelligent 
and interesting lecture on chemistry. 


VAUXxHALL.—It is now positively arranged that the doors of 
the ‘* Royal Property”’ are again to be opened to the public on 
Monday next, for a limited season, with varied and attractive 
entertainments for the million. The reduction in the price of 
admission to the popular coin, ** A Shilling,” cannot fail to fill 
the treasury coffers. There will be great improvements in the 
grounds: no care or expense is to be spared to restore them 
to their former pristine beauty. The illuminations, that have 
dazzled the eyes of millions of beholders, are to eclipse all 
hitherto witnessed in the soft lustre of variegated lamps, which 
will contrast in splendour with the brilliant display of the crystal 
gas devices, whilst the fireworks are intended to be a blaze of 
triumph. A new dancing platform, on a novel construction, is 
being laid down. 


Hiensury Barn.—We recently paid a visit to this place of 
popular resort and ‘excellent entertainment, and were delighted 
with the appearance of the grounds, and the general management. 
The band, under the direction of Mr. Grattan Cooke, is more 
than usually good, and the conducting of the whole affair seems 
superior to anything else of the kind. Next week we shall have 
space to say more about it. 


Miss Louisa Pyne has been oma soprano at the Found- 
ling Chapel, in the room of Miss Spiller. 


Mapame Lrxp-Gotpscumipt.—This distinguished lady, with 
her husband and two children, a son and a daughter, arrived in 
London last week, with the intention of remaining in England 
some time. The whole family have taken ion of a neat 
villa, called Roehampton Lodge, situated near to the south side 
of Barnes-common, and about a mile from ricw 8 The house 
is in a retired position, and in the immediate vicinity of Putney- 





W. Ganz were the accompanists. 


common and the picturesque village of Roehampton. 
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Master Horton Cuavpce ALLIsoN, a very juvenile student 
of the Royal Academy of Music, not having yet seen his 
llth summer, gave a matinée musicale at ’s Rooms, 
on the 26th inst., having secured the assistance of Mrs. 
Frances Taylor, the Misses Mascall, Miss Ransford, Mr. 
Thorpe Peed, Mr. Theodore Disting, Mr. Isaac, Mr: Richard- 
son, Mr. Cheshire, and an orchestra, conducted by Mr. Lovell 
Phillips. Master Allison, who possesses talents which we are 
rather sorry to see publicly developed thus early, played remark- 
ably well, but he has not strength sufficient for the adequate 
representation of the works chosen for his exhibition, which were 
—Mozart’s concerto in C and fantasia in C minor, Sterndale 
Bennett's Londo Piacevole, Cipriani Potter’s Pezzi di bravura 
(No. 1), variations on a theme from Moisé by Méreaux, and two 
compositions of bis own. Mr. Taylor sang Dr. Wylde’s ‘‘ For 
spirits,’’ and a ‘* May Song’’ by Dussek; Miss Ransford gave a 
shouty version of ** Love rules the palace,’’ and the Misses Mascall 
sang one of Stephen Glover's duetts. 








Opera. 
—o— 

DRURY LANE.—Italian Opera has been flourishing lately at this 
house, some very excellent performances of standard works 
having been given at prices ‘‘ adapted to the meanest capacity.” 
We have only to mention that Rossini’s J? Barbiere has been 
produced with Madame Viardot as Rosina, and 7 Puritani with 
Madame Persiani in the réle of Elvira, to show that the manage- 
ment is determined to provide the best talent. Nor, while an 
engagement has been made with stars of such magnitude, have 
the other or minor parts been overlooked. In the former opera 
Signor Badiali has appeared as Figaro, and established a claim 
to consideration for a fine voice, good usage of it, and humorous 
acting, while Signor Lucchesi has turned out an admirable Count 
Almaviva. 

An odd sort of entertainment was given here on the 16th inst., 
the performances being for the benefit of Signor Operti, pianist 
to the king of Sardinia, and prompter to the present Italian Com- 
pany. Ji Trovatore was the opera selected, and after the first 
act a short miscellaneous concert took place, in which Signor 
Operti’s powers as a pianist were brought into full play. It was 
midnight before the opera concluded. 

Mr. BAtre’s senerit.—On the 28th ultimo, Mr. Balfe 
monopolised this theatre for a performance of his opera, The Rose 
of Castile, for his Denefit. A crowded house attested the popu- 
larity of the renowned composer and the attractive nature of this 
his last new work. The cast was the same as on its production 
by the Pyne and Harrison company at the Lyceum, which is 
equivalent to saying that it was particularly well done. Mr. 
Balfe conducted and the only fault to be found with him was his too 
great readiness to accept encores, a grievous fault in the present 
day in our eyes. Nearly atl the principal morceauxe were 
received with much applause, and were forthwith repeated. It 
was like old times to hear Balfe and one of his operas at Drury- 
lane, and the crowded state of the house induced us to hope that 
Mr. E. T. Smith might take the hint, and have English opera 
alternately with Italian. 
friends, but he could never have filled Drury.lane in such a style 
with his own connexions. English opera, if decently done, will 
draw of itself, depend upon it. 








Cheatrical. 


—o— 


Tne New Taeatae wy Wiirecuarer Roav.—We understand 
that the plans and designs of the architect and surveyor (Messrs. 
Pau and Simmond) have been duly approved of by the Lord 
Chamberlain, and that Miss Conaughton has selected, from seve- 
ral applicants, Mr. John Douglas, (the proprietor of the Great 
National Standard, Shoreditch), as the lessee of the extensive 
new theatre about to be erected upon the site of the late Pavilion, 
which, as our readers may remember, was unfortunately destroyed 
by fire some two years since. The East-end public may deem 
themselves lucky in having an experienced gentleman of Mr. 
Douglas's well-known liberal and enterprising character as man- 


Mr. Balfe may have abundance of} 





ager, whilst he, on his part, may congratulate himself on havin 
ae oe the lessee of one of the best situated theatrical propestien 
in on. 


The Richmond Theatre has now become royal property, having 
been purchased by Her Majesty. 


“THIS THEATRE TO LET.” 


So says the placard over the Lyceum. We wonder no enter- 
prising lessee takes it for the purpose of turning it into an Italian 
Opera. We have only three Italian Operas as yet in London, 
and why, in the name of Vurpr! should we not have a fourth ? 
We are confident there is plenty of room for it. In fact, watch- 
ing the growth of these operatic mushrooms, we do not despair of 
seeing an Italian Opera planted in every theatre in London. If 
the public will stomach three 7raviatas per night, why should it 
not have an appetite strong enough to take down ten, twenty, or 
thirty, swallowing them as easily as if they were oysters. When 
we no longer have an English theatre left in the metropolis, the 
feeling of wonder may grow in the breasts of Englishmen as to 
what one is like. The curiosity once excited, that the poor per- 
secuted creature, the British Manager, may be able to pick some 
little advantage out of it. Our only fear that this pretty dream 
may not be realised is, that, long before that dramatic millensium 
visits our Italianized boards. the last British Manager may have 
died of starvation.—(Punch.) 








ANNOUNCEMENTS FOR THE SEASON. 
July 2.—Great choral festival, Crystal Palace, 3. 
»  9%—Crystal Palace opera concert, 3. 
» 14—Réunion des Arts’ soirée, Beethoven Rooms, 8. 
x 23.—Crystal Palace opera concert, 3. 
» 24—Signor Andreoli’s matinée, Marchioness of Downshire’s residence. 
» 28—Réunion des Arts’ soirée, Beethoven Rooms, 8. 
Aug. 6.—Crystal Palace opera concert, 3. 
7.—Crystal Palace, summer poultry-show. 
9.—Crystal Palace, summer poultry-show. 
10.—Crystal Palace, summer poultry-show. 
11.—Crystal Palace, summer poultry-show. 
» 981—Birmingham Musical Festival. 
Sept. 1.—Birmingham Musical Festival. 
2.—Birmingham Musical Festival. 
7.—Leeds Musical Festival. 
8.—Leeds Musical Festival. 
9.—Leeds Musical Festival. 








Cheatres, 


—~0— 


PRICES, TIME OF COMMENCEMENT, &c. 
Asriry’s.—Private Boxes, from £1 1s.; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at haif-past 6, com- 
mence at 7. Box-office open from 11 to 4. 


Haymarnet.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; Gallery, 6d. Private Boxes, 
Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room attached, can be obtained at the Box-office, price Five 
Guineas. Doors open at half past 6, commence at 7.—Second Price 
at 9 o clock. 


Oxrmric.—The Box-office open from 11 till 5 o’clock. Stalls, 58.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Poors 
open at 7, commence at half-vast 7. 


Prixorss’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s, 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s. 6d., £2 2s, 0, £1 11s. 6d, 


Rorat Trautax Orrna—Pit, 10s. 6d, ; amphitheatre stalls, 10s. 6d., 
7s, and 5s.; Amphitheatre, os, 6d. ; Second Tier Boxes, £2 12s. 6d. 
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Boxes, Stalls, and Pit tickets to be had at the Box-office of the theatre, 
under the portico in Bow-street ; and at the principal musicsellers’ and 
librarians. 

SapLer’s Wetts.—Boxes, 2s. and 33.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 


Sono.—Stalls, 3s. ; Boxes, 2s. ; Pit, 1s. Tlalf-price at 9. 


Stranp.—Stalls, 5s.; Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Private 
Boxes, £1 Is., £1 11s. 6d., and £2 2s. Second price at 9 o’clock. Box- 
office open from 11 to 5. Commence at half-past 7. 


Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
1s.; Centre Circle on First and Second Tier, fitted wp quite private, 2s.; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

SuRREY.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. 


Doors open at 6, 
commence at half-past. Half-price at half-past 8. 








ANNOUNCEMENTS FOR THE WEEK. 


Day. —Miss Arabella Goddard’s matinée, Willis’s 
Rooms, 33. 
Lucrezia Borgia at Her Majesty's Theatre, 8. 
La Traviata at the Royal Italian Opera, 8. 
Monpay.—Herr Reichardt’s matinée, Hanover-square Rooms. 
Les Huguenots, Royal Italian Opera, 8. 
TurspAy.—Musical Union matinée, St. James's Hall. 
Bradford Choral Society, St. James’s Hall, 8. 
Luisa Miller, Her Majesty’s Theatre, 8. 
WEDNEsDAY.—Voeal Association concert, St. James’s Hall, 8. 
Réunion des Arts’ soirée, Beethoven Rooms, 8. 
Tuurspay.—Martha, Royal Italian Opera, 8. 
ll Trovatore, Her Majesty’s Theatre, 8. 
Fray.—Great Choral Festival, Crystal Palace, 3. 


Tuis 








Provingial. 


BIRMINGHAM.—Mr. A. J. Sutton and the Brothers Booth gave 
a series of chamber concerts at the Shakspeare Rooms, in New- 
street, last week. ‘The performers were Mr. and Mrs. Sutton, 
Miss Baker, and Mr. Donaldson (pupils of Mr. Sutton), and 
Messrs. Otto and Ferdinand Booth. Each concert opened with a 
classical duett or trio, and the programmes generally consisted of 
very good selections. 

BURY (Lancashire).—The sixth, and last, cheap choral concert 
of the season 1857-8 took place on Monday week in the 
Athenzum. The lady who was simply announced as Mrs. Wood, 
and who many believed was the once celebrated cantatrice of that 
name, sang the solgs allotted to her in a manner which we have 
no desire to hear again. She has a powerful soprano voice, 
which would undoubtedly be valuable in a chorus, but the 
unartistic style of singing which she indulged in caused us to feel 
very thankful when her vocal efforts were concluded. Mrs. 
Winterbottom sang her best, her pure contralto voice telling 
effectively in all the concerted music in which she took part. 
Her two songs, ‘‘Kate Kearney’’ and “The Banks of Allan 
Water,” were specimens of pure and unaffected ballad singing. 
We were much pleased with Mr. Lambert (of the Chapel Royal, 
Windsor), and shall be glad to hear that gentleman again. The 
compass of his voice is very valuable, extending over two octaves, 
the lower range being particularly powerful and mellow. His 
singing is chaste, and he most decidely made a good impression 
on his first appearance before a Bury audience. The way in which 
he rendered Schubert’s ‘‘ Wanderer” (substituted for Lover's 
‘Father Molloy”) proves him capable of great things; and he 
will goon, with metropolitan advantages, rank with our first bass 
vocalists. Mr. Wilson was the principal tenor, and gave us 
plenty of his throaty voice, which is not at all improved sinee 
we last heard him. There is a peculiarity about his style which 
is far from pleasing, and his mannerisms tend more to rouse the 
cachinations of his audience than any other feeling. He was encored’ 
in the duett with Mrs. Winterbottom, ‘‘ The exile’s home,’’ by 
Romagnesi, and accompanied himself in Lover’ s song, ‘* Mother,’ 





he’s going away.’’ The want of sufficient rehearsal on the part 
of the chorus was painfully evident in the pieces they undertook. 
We never heard them sing worse. The performance of Beale’s 
madrigal, “* Come, let us join the roundelay,’’ almost amounted 
to a complete break-down, and it was throughout most carelessly 
sung. Mr. J. M. Wike conducted the madrigal, and Mr. Banks 
the rest of the concert. Occasionally Mr. Banks indulged in an 
ad libitum accompaniment to some of the concerted pieces, by 
stamping on the floor, flipping of the fingers, &c.—a very 
important process, no doubt, at rehearsal, but hi hly objection- 
able in public. Perhaps Mr. Banks felt he couldn’t trust the 
choir, so, to save them from utter disgrace, had recourse to the 
safeguards mentioned. In all the accompaniments Mr. Banks 
proved himself an adept, and by his care and ability caused 
several pieces to pass off satisfactorily. ‘‘God save the Queen 
concluded the concert, which was sung in two different ways at 
the same time, thereby causing a complete chaos of sound and 
words, which was anything but pleasing or loyal. ; 

If we take the cheap Bury Choral Concerts during the past 
season, we shall find that the majority of the pieces have been of 
a light, trivial character, and totally inadequate to elevate the 
musical tastes of the people. ‘The announcement of an oratorio 
next season we hail with great pleasure, this being a step in the 
right path.—Bury Guardian. é i 

GLASGOW.—-The Brousil family are making a musical tour of 
Scotland. They gave three concerts in the Trades’ Hall of this 
city on the 17th, 19th, and 2lst, assisted by Miss Jenny Cud- 
worth, who sang, among other popular ballads, Mr. ,N. Sunny- 
side’s new song, ‘* When my love sighs, I hear, in an agreeable 
and effective manner. The Brousil family have since performed 
at Kilmarnock and Ayr. ‘ 

LOUTH.—A concert, given by the members of the Musical 
Union, took place at the Town-hall on Monday evening, when 
they were assisted by Miss Newbound, of Leeds, and Mr. J. P. 
Willey, of Liverpool. We have more than once seen the name 
of Miss Newbound favourably mentioned in the Musical Gasette, 
and were therefore, in some measure, prepared to be pleased with 
her, and are happy to say that our expectations have had 
ample confirmation, and we are able to endorse what kas been 
previously said of her, for, in our humble opinion, she is in pos- 
session of one of the finest contralto voices we ever heard. There 
is a freshness and purity in it that is really charming, and, used 
as Miss Reheenl knows how to use it, stamps a character upon 
its possessor of no common order. Her appearance in the 
orchestra after her first song was a complete triumph. In every 
song she was encored, and, with a desire to gratify her audience, 
she complied with their wishes. The song ‘‘ Forget me not’” was 
beautifully given, and in the duett ‘* The sailor sighs,’’ with Mr. 
J. P. Willey, both acquitted themselves admirably, and were 
rewarded with as hearty an encore as ever was given by a grati- 
fied audience. Mr. J. P. Willey was a most efficient accom- 
panyist, and discharged the duties allotted to him with much 
credit to himself, proving that his time in Liverpool had not been 
uselessly spent. Our little friend, Master Bush, earned for him- 
self fresh laurels in his saxhorn solo, ** Good bye, sweetheart.’’ 
The band was conducted by Mr. C. F. Willey and led by Mr. R. 
Hubbard, and with their united skill and firmness a favourable 
and gratifying result was obtained. We strongly recommend in- 
creased practice and perseverance to the members of the Louth 
Musical Union, feeling assured that such a course will render 
their band a source of high and continued pleasure, not only to 
themselves, but to the musically-inclined portion of the inhabitants 
of the town in which they reside. 

NOTTINGHAM.—A concert was given on Thursday week at the 
Exchange Hall, by the pupils of the Midland Institution, for the 
blind. The programme embraced a varied selection of songs, 
duetts, and choruses, which were well rendered, and received 
with great favour. There were four encores :— Moscheles’s 
“¢ Village Choristers,’’ ‘‘ The chough and crow,’’ and the duetts, 
‘The flower gatherers’’ (Glover), and ‘*The exile’s home 
(Romagnesi). The concert was under the patronage of the 
mayor. i 

STONELEIGH ABBEY.—Mr, John Morris Hogan, pianist, hod 
the honour of petering Thalberg’s ‘‘ God save the Queen”’ and 
“Rule, Britannia,” before her most gracious Majesty, and the 


mpd week. 


band of the 2nd Life Guards attended on the 14th, 15th, and 
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16th, both at Stoneleigh Abbey, the seat of Lord Leigh, whom 
Her Majesty and the Court visited, and at the inauguration of 
Aston Hall Park, Birmingham. On the departure of the band 
from Stoneleigh Abbey, Lady Leigh expressed her gratification 
with their performances by presenting Mr. Froehnert, the efficient 
master, with a massive gold ring. 

SUNDERLAND.—Sacrep Harmonic Socrery. -— The fourth 
public practice of this large and enterprising society was held on 
‘Thursday evening, in Bethany Chapel, which was well filled ‘with 
a highly respectable audience. Mr. Beswick conducted the 
practice with great energy and skill, and on the occasion, con- 
sidering the nature of the music, the largeness of the assembly, 
and the heat of the chapel, his was an arduous task. The sub- 
ject was Romberg’s Lay of the Bell, a piece, confessedly of a 
very high and difficult character, and which, by its adoption by 
the society, tested their powers, as well as proved the elevation 
to which its members are aspiring. The fact also, that this 
extraordinary production was carried through by about a hundred 
amateurs, with a single deviation from the proper time in one 
part of it, demonstrates their advance towards proficiency, and 
reflects high honour upon their conductor. Mr. Potts sang the 
‘¢ Sufferer’s Lament.’’ and was followed by the exquisite voices 
of the Misses Wilson with ‘* But Joy Returns.’’ Mr. Ferry, as 
usual, sang well, and Mr. Mier, along with Miss Wilson, made 
the audience feel the force of the duett, “Oh Tenderest Passion.’’ 
The parts filled up by the various instruments did the performers 
honour, and the chorus, ‘‘ Hark the Tower's deep-toned 
Bell,’ and others, afforded a fine harmonious realization of the 
subject, and made those of the applauding audience, who could 
thoroughly appreciate the music, teel they were in the ‘lofty 
realms of sound.’’ The choir sang and played for a whole hour 
without rest, and then coucluded with the National Anthem. 

SWANSEA.—The Choir of Castle-street Chapel gave a concert 
of sacred music at the Goat-street School-room, on Monday 
evening, the 14th inst. A large audience greeted the efforts of 
the vocalists. ‘The choruses went off, with few exceptions, 
pretty well. Miss Lloyd (pianoforte) and Mr. Harman (flute) 
played two duetts very nicely. Miss Hughes sang ‘‘ Angels ever 
bright and fair’’ (Handel); but we regret to say introduced nu- 
merous shakes and turns. Oh! Miss Hughes, Miss Hughes, 
what would the glorious old composer have said had he been 
listening ? For pity’s sake, don’t do it again—consider the 

solemnity of sacred music, and be assured that no one with one 
spark of religious feeling in him could sit patiently and listen to 
such abomination. Mr. W. Jones sang several solos, and was 
encored. The proceeds are to be devoted to the enlargement of 
Castle-street School-room. 








ORGAN 
U0 

Atvaston.—The interesting ceremony of opening the new 
organ receatly erected in Alvaston Church took place on Thurs- 
day. ‘The service began with a voluntary on the organ, Handel’s 
— symphony from Zhe Messiah; Psalms, 148, 149, 150— 
ares, Goodenough, Robinson; Magnificat and Nunc Dimittis— 
Ebdon; anthem, ‘‘ Plead Thou my cause’? Mozart; hymn 
before the sermon ‘‘ Before Jehovah's awful throne.’’ After 
the sermon, the Hundredth Psalm was sung, the concluding 
voluntary on the organ being Hancel’s magnificent ‘‘Hallelujah”’ 
chorus. The choir of St. Peter's, Derby, sang the vocal music 
in an admirable manner. Mr. Josiah Rates, of Derby, pre- 
sided at the organ, assisted by Mr. Groves. The Rev. Canon 
Stowell took for his text Psalm 147, verse 1, ‘‘ Praise ye the 
Lord ; for it is a good thing to sing praises unto our God; for it 


as is the case with most organs, arranged on each side of the key- 
board, are all placed in front just above it. The organ has two 
rows of keys; Venetian swell, with graduating action; pedal 
organ ; and the following stops :— 


GREAT ORGAN, CC to F. 


Open diapason .. .. .. .. 8 bea: Clarionet-flute (tenor F) wood 8 feet. 
Stopped diapason, CC to E Principal Beat ae es hs 
(WOOd) .. +. «+ oe oe » Fifteenth .. .. «. .. « om 
Keraulophon (tenor F) .. ie And an additional slide. 
SWELL OrGan, C to F. 
Open diapason .. . Principal F 4 feet 


+ ce eo 8 feet. oe aee ee ae 
Stopped diapason, wood.. . ae Cornopean, metal* .. .. 
* Prepared for the reception of a hautboy or other delicate reed stop. 
PEDAL ORGAN. 

Bourdon.. . - « 16 feet. 

CourLERs. 

Swell to great organ. | Great manual, CC to pedals CC. 
Great manual, CC to pedals CCC. 





Three composition pedals. 
A beautiful Gothic wood screen has been placed in front of the 


organ, in the centre of which is inserted a neatly-engraved brass 
plate, bearing the following inscription :— 


This organ was erected by the parishioners of Alvaston and their friends in 
affectionate remembrance of the late Mr. Charles Holbrooke, who died March, 
14, 1857. 

Rev. Epwarp Poors, Incumbent. 


RoBERT Briaeas, } wer 
Ricuarp Hrnsnaw, § Churchwardens. 


Alvaston, June 17, 1858, 

At the time the church was rebuilt, Mr. Holbrooke took an 

active part in promoting its restoration, and shortly before his 

lamented death he had expressed a most earnest desire to have an 

organ placed in the church, therefore the committee, in com- 

pliance with the generally expressed wish oi many friends, 

decided that the organ shorld be connected with the name of a 

yentleman who had done so much in helping to rebuild the 

church, and who, had he been spared, would have used every 

effort to obtain an organ, and we think it would have beena 

difficult task to find a more suitable memorial. 

The services were continued on Sunday last. In the morning, 

the Rev. E. H. Abney, vicar of St. Alkmund’s, Derby, preached 
from the 87th Psalm, part of the 7th verse, ‘‘ As well the singers 

as the players on instruments shall be there.’’ The music used 
for the service was as follows:—Opening voluntary—Himmel ; 
Psalms—Tallis; Te Deum—Boyce; Jubilate, Grand Chant ; 
anthem, the Collect for the 7th Sunday after Trinity—Mason ; 
hymn before the Communion, ‘‘ Lord, Thou hast bid thy people 
pray '’— Harwood; Responses to Commandments—Callcott ; 
before the sermon, the Hundredth Psalm. It being the anniver- 
sary of the Queen's accession, the service appointed for that day 
was read, and ‘*God save the Queen” was played as the con- 
cluding voluntary. 

In the evening, the Rev. S. Hey, vicar of Sawley, preached to 
a crowded congregation, from Revelations, 15th chapter, verse 
3, ‘“¢ And they sing the song of Moses, the servant of God, and 
the song of the Lamb, saying, great and marvellous are thy 
works, Lord God Almighty; just and true are thy ways thou 
King of Saints.’’ The musical part of the service was as follows : 
—Introductory voluntary—Neukomm; Psala—Dr. Dupuis; 
Magnificat and Nune Dimittis—Ebdon ; anthem, ‘‘ Praise the 
Lord, oh Jerusalem’’—Scott; before the sermon, Psalm 95, 
‘‘Oh come, loud anthems let us sing’? — Portuguese Hymn ; 
after the sermon, the Evening Hymn—Tallis; voluntary, 
‘+ Gloria in excelsis’’—Mozart. Mr. Norton again presided at 
the organ on each occasion, and a portion of the choir of St. 
Peter’s gave their valuable assistance. 








is pleasant, and praise is comely.’’ ‘The rev. gentleman preached 
a most eloquent and powerful sermon, urging upon his hearers 
the duty of praise in the most forcible manner, and concluded by 
an appeal to them to do by their organ as they had done by the 
church, namely, free it entirely from debt. 

The organ, which was built by Mr. Samuel Groves, of London, 
is placed at the tower end of the church, and has been constructed 
so as not to obstruct the window. It is enclosed in an appropriate 
open case, of plain but elegant design, and has a very pleasing 
and chaste appearance, entirely in keeping with the architecture 
and ornaments of the church, which is noted as being an excel- 
lent specimen of neatness, simplicity, and beauty combined. The 
instrument has the direct action, and the stops, instead of being,’ 





Leienton Buzzarp.—The new organ, built by Messrs. Beving- 
ton and Sons for the parish church of Leighton Buzzard (a 
description of which was recently given in the Musical Gazette), 
was opened on the 10th inst. The services were very seniohy 

rformed by the parish choir, under the management of Mr. J. 

oung, churchwarden. Mr. Henry Bevington presided, by 
whom the powers of this exceedingly fine instrument were ably 
tested. n both occasions the sengtagetion, ry large aan 

ighly respectable, including a great number of the surrounding 
wad who highly aoe the Messrs. Bevington for the 
construction of so very admirable an instrument. 
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Improvements and additions have recently been made to the 
organ at the Independent Chapel, Carter-street. The expenses 
of the alterations are £50, the whole of which is nearly sub- 
scribed. The improvements have been made by Mr. Nicholson, 
of Rochdale, and give great satisfaction. Mr. C. H. Nicholson 
played the organ on the occasion of its re-opening. 





Lynn.—Mr. J. Reddie, jun., bas recently been elected organist 
of St. Margaret’s Church; Mr. Reddie, sen., has also been 
appointed to the organ at South Lynn. 





Mr. Henry Gadsby has been appointed organist of St. Ann’s, 
Blackfriars, in the place of Mrs. Martin. The competitive trial 
took place on Wednesday, 9th June, when Mr. Gadsby was 
elected unanimously by a committee appointed by the parishioners. 





HvuppErsFIELD—Mr. John Winn, assistant to Mr. Mellor, 
music seller, Huddersfield, (and brother to Mr. William 
Winn, the popular vocalist,) has just been appointed Organist of 
Buxton-road Chapel, Huddersfield. The instrument contains 
about fifty stops, and is the largest in the town. 








MILITARY BANDS. 
Sheffield, April 14th, 1858. 


bined, the officers should share the same risks, and not be like the Ist 
Royals, with one battalion in Jndia, and the other at Gibraltar. With- 
out being a soldier, a man is competent to judge upon the folly of such 
an absurd arrangement. 

Now to BANDMASTERS. 

The Duke’s scheme, with all due deference, I believe quite utopian. 
Time will show! But all honour to the Duke, he, at all events, is the 
first who ever attempted to improve our Bands ;"and if H.R.H.’s present 
scheme falls short, it may eventually be placed on a proper system. 

I don’t like the plan of 5s. a-day Bandmasters, with the rank of a 
first-class schoolmaster ; it is a paltry way of dealing with the case, and 
will defeat itself. If a man is competent for a Bandmaster, he is worth 
more money in the music market. If he is not! why, he would be dear 
at 2s. 6d. 

Either make the Bandmaster an Officer, as he is in France (where he 
ranks with Sous Lieutenants, and receives the military salute from the 
whole regiment) or leave him alone, in his present undefined position. 

So long as Officers appoint their own Bandmaster, they could, at all 
events, insure his being a man of education, and a gentleman ; Three 
years since I proposed that Bandmasters should rank with Ensigns, 
and, as in France, his name should be carried on the Army List, as one 
of the staff of his regiment. ‘Treat them as gentlemen, following a 
scientific profession, and there will be no lack of well-educated, gentle- 
menly men, to fill the duties of Bandmaster. 

If the school at Kneller Hall is intended to make Bandmasters for the 
Army, it should be purely a scientific academy, under the direction 
superior, of the first talent procurable (this is certainly noi the case b 





THe Rient Honovrasre 
GENERAL Peer, M.P. 


many, many degrees), and for such a | ange | I should think they 
ought to go as little boys of ten years of age, and if talented lads, why 


at twenty-one they might be competent for Bandmasters. Most cer- 
Str.—You may recollect doing me the honour to address a few lines | tainly, the description of scholars that the Bands have sent up, are not 
to me on ‘the 19th Feb., respecting the purport of your motion in the | the class to make Bandmasters of, and those who send them are aware 
house, for the production of certain papers relative to Millitary Bands 


(these I have since seen). 


You are now the War Minister, and have the power to do that, which, 
above everything else, will insure the improvement of our Bands, and 


It is the POSITION of 


which I have over and over again advocated. 
the BANDSMAN which must FIRST be improved ! 

I con only suggest plans to remedy the evil, it remains for those 
power to carry them out. 

Reward the Bandsman for assiduity ; and immediately he will 
the advantage of improving himself, and practising his instrament p 


of the fact, or they ought to be. 

In conclusion, if we desire to have what the Continent has (fine 
bands), why, we must do as the Continent does. 

T have the honour to remain, Sir, 
Your most obedient servant, 
M. DE LARA BRIGHT. 
in| P.S.—Since penning this letter, I have seen you intend to bring 
before the House the fact of an Officer having to give twelve days’ pay 

see | annually towards the expense of the Band. 


ro- I now repeat what I wrote to the Duke on the 10th October, 1856, 
fessionally ; and in two years we should have Bands equal to the con- 


tinental ones. 


viz. :—that, ifthe War Department decline to take the Bands into their 


own hands, they should at Icast allow £150.a year to each Regiment 
The first thing to do is to detach the Band from their companies, and 


place them in a body, separate from the rest of the regiment. 
2ndly—Relieve the Band from ball practice ; in fact, divest them, 

much as possible, of all military duties, their position to be, as nearly 

as I can define it, MUSICIANS, under MILITARY LAW. 


3rdly.—Enlist men and boys expressly for the band ; many are fit to 
fulfil the duties of Bandsmen, who are not fitted for the work of a 
Soldier; you may depend, you cannot, to any extent, insure the com- 


bination of a skilled musician, and a perfect soldier. 


4thly —Relieve the bands of cavalry regiments from attendance 
their own horses. 


5thly.—To the most important point ; 
EXTRA RANK ¢o assiduous and well-conducted Bandsmen : 


towards the expense of its Band. 

In France the Government allows each Regiment £400 per annum for 
as | the support of its Band. 
as 





AIR CHAMBERS IN ORGANS. 
To the Editor of the Engineer. 
S1r,—In the Engineer of the 4th inst,, I see Mr. W. H. Akerman, of 
Bridgwater, Somerset, has taken out a patent, dated 23rd October, 1857, 
on | for “ Air Chambers in Organs, situate between the Pallets and Pipes.” 
Instead of constructing this chamber of the usual form, that is, having 
all its sides parallel, forming a rectangular box, he proposes to make it 


in the form of a rectangular wedge, having its base sloping or inclined 

For this recommendation, I give my old reason ; that they :are-cut | from the back of the chamber to the front, where ‘the pallet is fixed, so 

off frem becoming Colour Sergeants, ‘Quartermasters Sergeants, Pay | that the sectional area of the chamber, at re distance from the front, 
Sergeants, and Sergeant Majors, which places men on the/highroad for 


shall diminish in proportion to :that distance 
a commission, eventually to become Quartermasters, Adjutants, and 


the end of the pallet, 


in order that, by diminishing the capacity of the chamber, an increase 
even /igher ; for this reason, I say, separate them from the Soldiers, 


and let them have promotion amongst themselves. 


may be given to the elastic force of air, to compensate for the diminished 


impellent force acting upon it,as it recedes from the pallet, and by this 
An Infantry Band, on an average, I dare say, will muster 30 per- | means maintain a more equable pressure on the rear stops than by the 
formers ; well, now, suppose you abolish the rank of Band Sergeant, and 


instead, give the holder the title of 

2:1 Bandmaster, and the rank of Sergeant Major. 

5 \fusicians with Sergeant. 

g Corporal. 

This would quickly produceemulation, and esprit de corps. 





present construction of air chambers is effected, and in delicate voiced 
tubes produced a greater certainty both in tone and tune. ’ 

I beg to.state that, in the year 1851, I made this idéntical improve- 
ment, and ‘in corroboration of which I can produce the testimony of my 
foreman and other respectable witnesses ; and should any further tes- 


timony be required, Ican refer to the organ made byyme for a church 
‘ow, the Duke desires to relieve officers, 2s much as ‘possible, from | in Derbyshire, constructed with the improvement in ‘question. 
le expense of band subscription, and I have pointed-out to His Royal 


Hichness how itemay be done, viz., by permitting regiments with two 
battalions, to have only one band (consequently they would have but, 
one Bandmaster to pay, this of course being the main item of expense to. 
the officers) ; the expense being shared in by so many more, would 
render the individual subscription ‘scarcely worth naming. In support 
of this, I shall observe that the Grenadier Guaris, with ‘3 bat j 
have only one Band, of about 55 performers. 

Whilst I am on ‘this subject, T'would suggest, what I have proposed 
for years past, ‘viz., that: with ‘dwo ‘battalions, 
foreign service : 

Lieut:-Col. (an. 


should go on | change is required from full pédal coupled with great organ to a 
together, the whole under! the command of the senior'| soft pedal bass, ind ‘manuals, Ihave adopted the foll 
additional reason why one Band should suffice), ; it is | ing forthe’ 


'W. SwEETLAND. 
Bath, June 16, 1858. 





‘CORRESPONDENCE. 
-o-_— 
T0 THE EDITOR OF ‘THE “MUSICAL GAZETTE.” 


Srr,—Having seen a letter ‘in paper bearing date 10th June, 
1858, ‘respecting ‘Pedai-OrgatisCombinations, 


where an instantancous 


dnsaien qahe-eabtule giveaditeitadanl, Bee Oy einnio- 





but fair, that when : promotion itakes place in the two ‘battalions aom-| 


plan 
sition pedals,.ope: 


po- 
dortaking off the couplers, and another placed by its 
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side for taking off the stops either in pedal or great organ. The 
foot can.take off either pedal separately, or both together. Two similar 
pedals will replace stops and coupler. 

I find this preferable to two draw-stops placed side by side, as there is 
not sufficient time to take the hands off the keys in the passage quoted 
by your correspondent. 

Your insertion of the above will oblige your obedient scrvant, 

W. SwEeEtTLanp, 
Organ-builder, 7, Somerset-buildings, Bath. 
June 24th, 1858. 





MR. NOT MISS BARNARD. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 


Sir,—Much to the honour of my lady friends and my great surprise, 
T found myself styled Miss Barnard, in your notice of the concert by the 
blind at Hanover-square Rooms, June 12th, 1858, which you will 
oblige me by correcting. Leaving you to suppose the amount of 
“ chaff” such an erratum will entail on me, 
I remain, your humble reader, 
June 24th, 1858. GroRGE BarRnarp. 
2, Mount-terrace, Lambeth. 





THE VOCAL ASSOCIATION. 
TO THE EDITOR OF THE ‘‘ MUSICAL GAZETTE.”’ 


Sir,—The members of this society seem determined to try how far 
they can wander from propriety without slipping the cable of the “ sub- 
scription.” At Miss Laura Baxter’s concert last week, two hundred per- 
formers of the Association promised their assistance, and the number 
attending was about sixty. Surely this shows but little respect for the 
lady, and less for the name and credit of the body, and the esteemed 
conductor, 

I cannot but look either for radical reform or total dissolution next 
season, 

I am, yours respectfully, 
PRAETEREA NIuIL. 








MUSICIANS AND MANIACS. 
(From Punch.) 
The following Paper was picked up between St. James’s Hall 
and Hanwell, at the height of the late hot weather :— 
I am not mad! I'm but fanatico 
Per la musica— De Lunatico 
Inguirendo’’ no commision 
Jn my person e’er shall sit ! 
No Forbes Winslow, Conolly, Sutherland, 
No mad doctors’ inquisition 
To the question shall put my wit. 
I scorn the science of father and mother land. 
But the art of Italia, Deutschland and Gallia, 
How I revel, how I rage, how I wanton in it ! 
Brave, Brava, Bravi, Bravissimo, 
E’ Fortissimo, E’ Pianissimo ! 
Two Philharmonic Castalias flowing, 
Three Italian Operas going 
Hammer and tongs, 
Trombones and gongs ! 
Viola, Violin, Violoncello, 
Clarionet sbrill and Saxhorn mellow— 
Flauti, fagotti, cembale sounding, 
Kettle-drums clashing, big-drums pounding, 
And confusion worse confounding ! 
Three 7raviatas in diffrent quarters, 
Three /igoletti murd’ ring their daughters ! ! 
Three 7rovatori beheading their brothers, 
By the artful contrivance of three gipsey mothers ! ! ! 
Verdi in the Haymarket, Verdi at the Lane, 
Green's in Covent Garden, and Verdi again ! 
Was ever a being so music-be-ridden, 
Barrel-organ-beground : German-brass-band-bestridden ! 
What with all the Concerts at all the Halls, 

And the Oratorios—Samsons and Sauls — 
Mozart and Mendelssohn, Haydn and Handel— 
All lights of the Art in every part, 

From the blaze of the Sun to a farthing-candle ! 
And the Classical matinées, 
— mci touch satiny, 
That to your heart seems to go pit-a-pat in ye— 
And Hallé so dignified, pure, and sonorous, 


And Hants Leslie’s amateur chorus, 
And Fair Arabella, so melting and mellow, 
That she charms the stern judgment of Autocrat Ella, 
And Rubinstein,—rapid and rattling of fist, 
That one cries out with Hamlet's Papa, ** Liszt, Oh Liszt.” 
And Piatti, Di Dio, con fuoco, con brio, 
The famed fagottisti, and violinisti, 
Super bi, Sublime, Divine Artisti ! 
Joachim, Sainton, and Blagrove, and Molique, 
Whose famed Stradivariusses, 
Amatis’, Guarnariusses, 
Can groan like the chol’ra, and scream like the colic, 
And the aspirants all, 
The great and the small, 
Let loose upon London to blow, scrape, or squall, 
From Prague and from Paris and Berlin and Brussells, 
With small stocks of brain, but immense power of muscles ! 
I breakfast off programmes, 
I sup upon scores, 
I vote my friends fogrums, 
And flats, brutes, and bores, 
Because they object to my musical taste, 
And declare that I’m crazy, and ought to be placed 
P In the care of the Court—— 
* * # * * 


Here the MS. closes in a maze of Musical notation. 








ROBERT SCHUMANN’S MUSICAL LIFE-MAXIMS. 
he following maxims, or aphorisms (which we translated from the German 
a few years since), embody the whole creed and practical philosophy of that 
true artist, and should engrave themselves upon the mind of every one who 
means to make himself an artist in the sphere of sound. The composer designed 
them as an appendix to the first edition of his pianoforte instruction-book, 
called the Jugendalbum, or “ Album for Youth.”—J. s. D.] 

I. The cultivation of Hearing is the most ‘important matter. 
Take pains early to distinguish Tones and Keys by the ear. The 
bell, the window-pane, the cuckoo—ask yourself what tones they 
each give out. 

II. You should sedulously practise Scales and other finger 
exercises. But there are many persons who imagine they have 
accomplished everything, when they have spent many hours each 
day for years in mere mechanical exercise. It is about as if one 
should busy himself daily with repeating the A-B-C as fast as 
possible, and always faster and faster. Use your time better. 

IIL. ‘*‘Dumb pianofortes,”’ so called, or key-hoards without 
sound, have been invented. Try them long enough to see that 
they are good for nothing. You cannot learn to speak from the 


umobd. 

IV. Play in time! The playing of many virtuosos is like the 
gait of a drunkard. Make not such your models. 

V. Learn betimes the fundamental laws of Harmony. 

VI. Be not freightened by the words Theory, Thorough-Bass, 
Counterpoint, &c.; they will meet you friendlily if you meet 
them so. 

VII. Never dilly-dally about a piece of music, but attack it 
briskly, and never play it only half-through. 

VIII. Dragging and hurrying are equally great faults. 

IX. When you are playing, never trouble yourself about who 
is listening. 

X. Always play as if a master heard you. , pam 

XI. Strive to play easy pieces well and beautifully; it is 
better than to render harder pieces only indifferently well. 

XII. Always insist on having your instrument purely tuned. 

XIII. You must not only be able to play your little pieces 
with the fingers ; you must hum them over with a piano. Sharpen 

our imagination so that you may fix in your mind not only the 
elody of a composition, but also the Harmony belonging to it. 

XIV. Accustom yourself, even though you have but little 
voice, to sing at sight without the aid of an instrument. The 
sharpness of your hearing will continually improve by that means. 
But if you are the possessor of a rich voice, lose not a moment's 
time, but cultivate it, and consider it the fairest gift which heaven 
has lent you. 

(To be continued.) 
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